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THE INCREDIBLE HULK 


THE STEEL MILL 


ACT I 


FADE IN 
EXT. MILL - DAY (STOCK FOOTAGE) 


Establishing the various operations of the mill. 


EXT. OVERHEAD TRAVELLING CRANE _ DAY 


Several angles as the crane travels down the overhead track, 
stops, then lowers its magnetic head onto a load of scrap 
steel. Next it raises the load, travels back down the track, 
and swings it inte position over a waiting railroad car. 

A ton of scrap steel drops into the car. The crane starts 


back for another Load. 


- EXT. CRANE CAB - 


Two men are working at the controls of the giant machine. 


INT CRANE CAB 


Tom Feeny, early 60's, a tall John Wayne type, is instructing 
David Banner in the operation of the crane. 


TOM 
(pats him on the back) 
Couldn't a done it better myself. 


David smiles. 


r 


DAVID 
Guess I've got a good instructor, 


TOM 
The best. 


amm haaie 1e rae o e ae . 





EXT CRANE 


The crane swings down the track and stops above another heap 
of scrap metal. 


EXT YARD 


A yardman gives the "all clear" sign. 


INT CRANE CAB 


David moves a lever 


l TOM 
I knew you had the makins' of 
a good worker. 


DAVID 
I'm glad you think so. 


TOM 
My son was pretty good too. 


DAVID 
The one in Washington. 


TOM 
Yup.. Tom, Jr. Got married. 
Wife wanted to be near her family. 
Even took him into the business. 
That was five years ago, right 
after Sally passed on... 


DAVID 
Ever think of moving there when 
you retire. 


TOM 
Retire? That's a dirty word 
around here. I could never 
quit workin'. The mill's my life. 


David points down the ladder of the cab. Tom looks down 
and they see 
THEIR POV 


oon Taggert and Jane Holloway ascend the steel ladder to the 
cab. : l l 


INT. CAB 


Taggert and Jane enter. Taggert is in his late 40's, __.. 
a big guy, plant maintainance supervisor. Jane Holloway, 


early 30's, Jane Fonda type, is a time study and automation 
expert. 


TAGGERT 
Hi, boys. 
l (to Tom) 
How's he coming along? 
. TOM 
Couldn't be better. Reminds me 
of myself when I was his age. 
Smart, tough , and even-tempered. 
, DAVID 
JANE ...and modest. 
(all business) 
I'd like to watch you go through 
a few maneuvers for my time study. 


TAGGERT 
Got a pile of work to do. 
See you later. 


Taggert exits. 


TOM 
We're goma have to wait a few 
Aror until the yard clears 
abit. l 


JANE . 
Why can't we start now? 


TOM 
It ain't safe. Too much activity 
down there. 


Jane takes out her stopwatch. 


; JANE 
You realize that I'm clocking the 
time of the whole operation? 


TOM 
It's been standard procedure for 
forty years. 


JANE 


I just think you're wasting a 
lot of time. 


CONTINUED 











CONTINUED 


TOM 


(getting angry) 
Look, lady, as long as I'm operatin' this 
crane, we don't start until I 


give the O.K. That clear? 


The look on David's face indicates his surprise at Tom's 
flare of temper. 


JANE 
‘Cindignant) 
Well, in that case, maybe I 
better come back later. 


TOM 
Suit yourself. 


Jane and Tom stare at each other for a moment, then she 
exits. Tom is standing at the controls, his face is flushed, 
he's gripping the control panal for Support. 


DAVID 
Tom, are you all right? 


TOM 
(masking physical discomfort) 
Yeah. I'm OK.. . Why don't you 


break for lunch. I°11 meet you 
there in a few minutes. 


David acknowledges and exits. 


EXT CRANE CAB 
Davids descends the ladder, Looks around, sees Jane departing,. 
and catches up with her. 
INT. MILL 
On David and Jane 
| DAVID 


I'm sorry about what happened 
in the cab. 


JANE 
I expect that from a person like 
Tom. 


CONTINUED 


CONTINUED 


A pause. 


DAVID 
What do you mean? 


JANE 
Tom's not educated. He doesn't 
understand what's happening at 


this mill. 
DAVID 
I don’t follow. 
JANE 


It's simple. If we can't compete 
with the foreign markets, who are 
producing steel cheaper than we 
are, the whole plant will have to 
shut down. In fact, the mill has 
been operating at a loss for 
several years. That's why they 
brought me in. 


DAVID 
How much time do you have? 


' JANE 
A few months. [It's that critical. 


DAVID 


“Well...doesn't Tom know this? 


JANE 
Tom only hears what he wants to hear. 
He's too hardnosed to accept change. 

(a beat) © 

By the way, David, I’ve been 
observing your progress since you started here last week. 
I think you have a real 
future at this mill.. Let's 
talk about it sometime. 


DAVID 
Well, I don't know how long 
I'll be staying. 


JANE 
Maybe it would be worth your 
while if you did. 


INT. NICK'S TAVERN - NIGHT 


Nick's is the local millworker's hangout. It's funky, 
comfortable and down home, with an old bar, numerous beer 
signs, a pinball machine, a pool table. It's a good place 
to let off steam after a hard day's work. Jim Taggert 

and several workers are bending their elbows at the bar. 
Two men are shooting a loud game of pool, and there's a 
small group around the pinball machine. Nick is making 
the suds fly behind the bar. C&W plays in the b.g. 


David and Tom‘enter. They work their way up to the bar 


through a crowd of men who give ad lib greetings and slaps 
on the back to Tom. It's clear that the men like David 


and hold Tom in high esteem. 


TAGGERT 
Can I buy you guys a beer? 


DAVID 
Thanks. 


Taggert signals "two" to Nick. 
: TOM 
This to make up for bringin’ 
her Highness over today? 


TAGGERT 
I heard she didn't stay very long. | 


Nick begins to draw the beers. 


NICK 
(to David) 
How's the new job going? 
DAVID = 
I think I'm getting the hang of it. 
TOM 
c ‘He's a natural. Gonna have a great 
future here. 
DAVID 


Well... 
CONTINUED 





CONTINUED 


TAGGERT i 
If anybody’s got a future here, 


He takes a swig of beer and drops a loaded remark. 


Nick serves 


TAGGERT (con't) 
I hear the new computer control 
room for the oyerhead cranes is 
about to be put into operation, ~ 


TOM (friendly but on the defensive) 
Well, it ain't in operation yet. 
And I'm gonna do eveerthin’ 
can to prevent it, as long as 
I'm shop steward. 


TAGGERT (ribbing) 
Well, that might not be too long. . 
I think we need a younger man 
for shop steward. — 


TOM (a bit more serious) 
Oh yeah...? Like who, fer instance...? 


TAGGERT 
Fer instance...like me. 


TOM 
Ha! Don't. make me Laugh. 


some beers. He's seen this happen before. 
NICK 
Hey, guys. You don't have to 


argue. Why don't you settle 
it reasonably? 


TAGGERT. 
Reasonably? 


. NICK 
Yeah, arm-wrestling. The way 
we always used to. 
(to Tom) 
Besides, everyone's been trying 
to get the title away from you. 
Maybe it’s Taggert's. lucky day. 


oa 


ANOTHER ANGLE 


Tom and Taggert move to a table and assume the gladiatorial 


position. The men surround them making ad lib bets and remarks. 


TOM 
(to David) 
This shouldn't take too long. 


TAGGERT 
Right. I'll have you beat in 
ten seconds. : ' 


Nick goes behind the bar. 


NICK 
Wait! 


He whips out a battered army bugle. 


NICK (con't) 
Not without the ceremonial 
starter horn. 


All the men laugh and cneer him on. Nick comes out from 
behind the bar and raises the horn to his lips. David is 
watching this bizarre ceremony with a mixture of amazement 
and amusement. Nick blows the horn, and both men strain 
to the task. As the struggle continues, it is evident 


‘that Tom is in control. 


CLOSER ON THE MATCH 


Muscles are rippling as the struggle continues. Sweat begins 
to appear on both men's foreheads. Taggert, realizing he 
is about to lose again, begins to taunt Tom. 


TAGGERT 
You should use some of this 
muscle to fight Jane Holloway. 


TOM 
You never mind. I'll handle her... 
and you. ` z 
Tom moves Taggert's arm closer to the table. 


Mayb i ae ld 
ybe you're gettin too old. 


CONTINUED 





CONTINUED 
TOM . 
Cc (losing his ‘cool) | 
es : I told you. T'IL handle it. 
TAGGERT 


You're not handlin it very well. 
It's more like shes handlin’ you. 


Tom is about to push Taggert's arm to the table when a 
chamge comes over his face. He becomes very flushed and his 
eyes begin to bulge out. David realizes that something is 
wrong. Taking advantage of the situation, Taggert pushes 
Tom's arm down to the table and wins. The men are shocked. 





TAGGERT 
The loser pays. Everyone to the bar. 
Drinks are on Tom! 


The men all scramble for the bar, leaving David with Tom. 
CLOSER ON DAVID AND TOM 
David pulls up a chair and sits down. 


DAVID 
Tom? 


TOM 
(regaining his composure) 
-Z I'm OK. 
DAVID 
Are you sure? 


TOM 
Listen I said I'm OK. There's 
nothing wrong with me. 


ON TAGGERT AT THE BAR 


TAGGERT 
Hey! Don’t be a sore loser. 
Come and buy yourself a drink. 
It's just a game. 


ON DAVID AND TOM 


DAVID 
Maybe we better go home. 


TOM 
I'm going for a walk. 


Tom exits, and we come in close.on David, concerned. 


) 


— 


{Y 


, .10 . 
INT. WILLIAM CALLAHAN'S OFFICE - DAY 


This is the plant supervisor's office, with charts and 
drawings on the walls of the new computer control room 
for: the overhead crane operation. Callahan is 40, college 
educated, a cold-blooded businessman. Jane Holloway 

is pacing back and forth, waiting for Callahan to get off 


the phone. a 


CALLAHAN 

I don't care what it takes, Taggert. 
Your department is way behind. Now 
that furnace better be fixed, and in 
operation by Tuesday, or some heads 
are gonna roll. 

Che slams down the receiver, turns to Jane) 
Sorry about the TETEN Stor Now 
where were we? 


JANE 
The opening day for the computer room. 
It's within a few days of completion. 
ITZ all goes according to schedule, we 
could be cutting the ribbon by Thursday. 


- CALLAHAN 
Are you sure about that? There are 
“no snags? 


JANE 
Oniy hold-up I can see is manning the 
| room with operators. 


CALLAHAN 
I thought you had that problem solved already. 


JANE 
Almost. But I need two more men. 


i CALLAHAN 

What about Tom Feeny and a couple of 
the older workers? They're some of 
our best men. 


JANE - 
Bill, I've opened three of these computer 
control operations in the past two years, 
and I'm telling you that the most 
. efficient way to go is to train all 


new and younger personnel. 


CALLAHAN 
I don't care who you use. That's your 
department. ..Just let's get it done. 
This mill has to be operating in the 
black within three months. Or else. 


STEE 


INT. CRANE CAB - DAY 


Tom picks up the phone, pauses a second, then hands it to 
David. David listens a moment, hangs up, says something to 
Tom and exits. 


EXT. CRANE - DAY 


David descends the cab ladder. 


INT. MILL - DAY 


Jane is waiting as David arrives. David stops a moment to pet 
the plant mascot, a dalmation. The dalmation sits up and offers 
its paw to David, who shakes it. Then he goes up to Jane. 

ON DAVID AND JANE ' 


DAVID 
You wanted to see me? 


JANE 
David, I've been watching your 
performance at the mill. Your 
. personnel reports indicate that 
you are a very fast learner. 


DAVID 
(smiling) 
Well, I always like to do a good 
job. 
JANE 


I'm a person who believes in fact s. 
You're the right man for a job 
I have in mind. 


David looks at her quizzically. 


JANE (con't) 
As you probably know, we are 
about to switch the entire 
. crane operation to computer 
control. 


DAVID 
Yes, I know. Tom has spoken about 
it quite a bit. 
JANE 
We're going to need some good men 
to-operate this room. I have 
decided to seek out fresh. new 
people who show a lot of promise, 


instead of retraining men who are 
set in their ways. 


CONTINUED 
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CONTINUED 
David begins to realize what's coming. ae. 
JANE (con't) : 
I think you can be one of these i 
men. 


DAVID 
I don't know... 


Jane, sensing his hestancy, checks her retractable pin-watch, 
makes her final pitch. 








JANE 

(interrupting) 
Oh. I didn't realize it was so late. 
I've got to run. Listen. It means a 
lot of money. It means a future. You're 
right for it. Don't give me an answer 
now, think about it. 
f (checking her appointment book) 
I've got a meeting now, and one later tonight. . 
Let's talk about it over dinner. You're my 
guest. What do you say? 


~ DAVID 
Dinner sounds fine, but I don't 
know about the job... 


JANE 
Not another word. See you tonight. 


Before David can reply, Jane leaves. She's dynamite, and 


she knows how to get her way. David, taken by the turn of 
events, suites: : 


ANGLE ON TOM 


He has witnessed this interchange and doesn't quite know 
what to make of it. - 


FADE TO BLACK 


END OF ACT I- 





ACT II : . 
FADE IN 
4 
EXT OVERHEAD CRANE - DAY | 
Various angles as the giant crane drops its hook. It. hooks 
‘onto a small railroad car which is coupled to two other cars. 
All are filled with scrap metal. As the crane travels, it 


pulls the cars down the length of the yard. When the crane 
stops, the cars stop. 


. INT. CRANE CAB 


Tom is at the controls. He signals with a blast on the horn. 


EXT YARD 


A worker in the yard gives the high sign. The hook raises. 


` INT. CAB 


Tom moves a few levers and the cab begins to travel back to 
the other end of the yard. As he travels, he tests the 
emergency hydraulic brake, a red lever labelled "Emergency Brake." 


ON TOM TESTING BRAKE 


He pulls a red lever. A doubtful look. He tests it again. 
The cab stops. He shrugs a "guess it's OK." 


ANOTHER ANGLE ON TOM 

He pulls some more levers and the cab resumes its journey 
down the rails. ; 
TOM'S FOV 


David enters the yard and waves to Tom. 


# 


EXT CRANE 
David climbs back up the ladder. 


INT. CRANE CAB 
David enters. 
TOM 


Ready to go back to work? 
CONTINUED 
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CONTINUED 


DAVID 
It looks tricky. 


TOM 
It is. But I think you can 
handle it. We're a good team, 
right? ; 


DAVID acd 


. (a beat, then hesitantly) 
Right. 


TOM 
Come on, David, you've gotta 
be more positive than that. 
I've got big plans for us. 


David goes to the controls and starts moving the levers. 


TOM 
First check the emergency brake. 


David does it. 


TOM(con' t) 
Easy on the speed control. We're 
mot trying to break any records 
here. And remember, "Safety 
' before efficiency." Good. Now 
Slowly bring the cab back down 
the track to that car. . 


David moves a lever and the cab begins its journey to 
the waiting car. ‘ 
EXT. CRANE 


The crane travels down the track. 


INT. CAB 


É TOM 
That's it. Not too fast. 


David readjusts his move. 


TOM (con't) 
Right on. Now ya got it. 





15 
EXT. CRANE 


The hooks comes to rest above the waiting car. ‘The men down 


‘= below connect the hook and give the high sign. 
INT. CRANE CAB 
TOM 
Now this is the tricky part, David. 
We've got to move the cars, but not 
too fast. We're hauling a lot of 
weight, and if something did go wrong, 
it would be hard to stop. 
DAVID 
I got you. 
David moves another lever. 
EXT. CRANE YARD 
The cab moves down the overhead track, pulling the heavily 
laden cars. 
INT. CRANE CAB 
A TOM 
aaa Now, little by little, apply the 
electric brake. 
David moves the appropriate levers 
EXT CRANE YARD 
The cars come slowly to rest. 
“INT. CAB 
DAVID 
-Esee ont you mean, Tom. 
' ricky. 
_TOM_ 
I couldn't have done it better 
myself. Let's give those guys 
down in the yard a few minutes 
to get it together. 
ANOTHER ANGLE . 
5 The men step back from the controls into the doorway oz 


the cab. 
CONTINUED 
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CONTINUED 
: TOM 
Ever do any trout fishing? 


David removes his hardhat and wipes his brow. 


DAVID 
Haven't had much of a chance, lately. 


TOM 
-I've got a few days leave coming up. 
How'd you like to come up to the 
mountains with me? Got a little 
cabin up there. It's real peaceful. 


l DAVID 
I can't just take a few days off like that. 
TOM 
(reminiscing) 
It would be just like when I brought 
Tom Jr. up there. At night we would 
build a fire and cook the trout we 
caught that day. It's the best thing 
I ever tasted in ny life. 


- DAVID 
Sounds great. 


i TOM 
What did Jane Holloway want? 


David hesitates a moment. 


DAVID 
She's offered me a job. 


TOM 
You've got a job. 


DAVID 
She wants me to work in the new 
computer control room. 


Tom is very upset about David's job offer, and he struggles 
- to control himself. 


TOM 
They never mentioned it to me. 


Two blasts sound on the yard horn. 


l TOM (con't) 
That's for us. I better take it. 


Tom moves a lever. 


EXT. CRANE YARD 


The crane travels down the yard. It's moving very fast. The 
hook again lowers over the cars. 


È 


17 
INT. CAB 


Tom moves the lever lowering the, hook. 


EXT. YARD 

This time the hook drops onto the car and bounces. The yardmen 
grab it and hook it onto the cars. They look guizzically up 
toward the cab. 


INT. CAB 


DAVID 
Are you OK, Tom? 


TOM i 
(upset, but controlled) 
Yeah, I'm OK. We're just behind schedule. 

EXT. CRANE YARD 
The men below signal for Tom to take 'er away. The crane begins 
its move down the track, fast. : 
EXT. YARD - ANOTHER ANGLE 
Callahan and Jane appear in the yard. 


INT. CAB 
, DAVID 
Aren't we moving too fast? 
TOM 
I've got control. 


EXT. CRANE YARD ri 


The cab is moving along fast, dragging the railroad cars. 


INT. CAB 


Tom begins to apply the brake. As he does, he spots the other 
crane moving toward him on the same track. 


INT. OTHER CAB 


The operator spots Tom's cab coming toward him and blows his 


emergency horn. 





oa 


18 
INT. CAB 


Tom slaps on the brake, but it's too late. The cabs bump 
together. No damage, but David and Tom are shaken up and 
bumped around. 


EXT. YARD 
Callahan and Jane have seen the accident. 
INT. CAB 


DAVID 
Tom, you ought to learn to take it easy. 
Have you had your blood pressure checked lately? 
TOM 
I'm all right. 
(beat) 
DAVID 
Tom, I'm not going to take that job. 


Tom breaks into a grin and puts his arm around David. 
DAVID (con't) 
And I can almost taste that trout. 
INT. RESTAURANT ~ NIGHT 


Softly lit, continental decor. David and Jane are at dinner. 


. David refills their wine glasses. 


i JANE 
Thank you. 
À (takes a sip) 
Now, have you thought over my offer? 


DAVID 
Yes, I have. 
JANE 
Andi. 7 
DAVID 
I'm going to have to refuse. 
JANE 


What? But why? 
It's double the money. 


DAVID 
I know. I'm aware of that and 
. I appreciate it. 


. JANE 
Well, then, how can you refuse? 


CONTINUED 
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DAVID 
It's Tom. 


JANE 
(getting annoyed) 
What do you mean, it's Tom? 


DAVID 
We've become very close. He picked me up 
hitchhiking, got me a job and a place. 
to stay. o o ee 
He needs a friend. 


JANE 
Well, you can be his friend. 


DAVID 
You don't understand. If I were to 
leave him and take this job, he would 
consider that a betrayal. 


| JANE l 
It's.one thing to help someone, but 
you have a life too, David. 


l DAVID l 
Jane. Sometimes there are more 


' important things in life than 


self-interest. I'm sorry, but I 
can't. 


JANE 
This is ridiculous. I can't sit 
by and watch you waste your time 
like this. 


CONTINUED 
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DAVID 
There are other qualified men at the mill. 
Why are you so interestéd in me? 


JANE. 
(searching for words) 
Well, er..It's because you are the 
most qualified candidate for the job. 
ALL your reports indicate this. 


DAVID 
I'll probably be moving on soon. 


JANE 
(getting annoyed) 
You get a good job offer and you want 
to move on? 


` 


DAVID 
That's the way it's got to be. 


JANE 
(rising) 
I'm not going to waste any more of my 
time on this. I've got to get to my 
next appointment. Please excuse me. 


cream ARISE TE eT 





David, bewildered, shakes his head as she dashes from the 
restaurant. : 








20 
INT. MILL - DAY (STOCK) 


Various functions of the mill. 


INT. COMPUTER CONTROL ROOM - DAY. 


There's a bank of video screens marked to indicate which 
crane is monitered over a complicated panal of controls, 
It looks more like a space ship than a steel mill, 


When a nee it inte operation. 
T calal we'll increase the efficiency 
of the yard by twenty-five percent, 


CALLAHAN 
That means we can reduce the size of 
our payroll accordingly. What about 
the union situation? 


In Harrisbu~g we worked it out. 


CALLAHAN 

All right, Jane. But you are convinced 
that the braking systems can be 

= totally activated from this point. 
After all, the hydraulic emergency 
brake does' nt work electrically. 
That's what Feeny's making all the 
noise about. He says you still need 
a man in each cab. 


JANE 
That's nonsense. 
(pointing to panal) 

The hydraulic braking svstems have 
their own auxiliary power supplies 
which are activated automatically with 
the failure of the first system. It's 
foolproof, Bill. 


CALLAHAN 
I hope so. 


PRS ue a a AR 





21 
EXT. CRANE YARD - DAY 


A few angles establish the daily activity. 


INT. CRANE CAB -DAY 


wr eae ete a 


TOM 
Well, David. Two weeks from 
today we'll be sinking our 
teeth into that mountain trout. 


A signal horn is heard o.s. 


TOM (con’ t) 
Let's get 
those cars on the move. You ready? 
DAVID 
Yeah. 
TOM 


There are some new men in the yard 
today. Why don't you go down there 
and direct this operation? 


DAVID 
Right. 


David exits the cab. 


EXT. CRANE ` 


David descends the ladder and goes into the yard. 


EXT. YARD 
David comes up to the men in the yard. 
DAVID 
Let's get going. 
INT. CAB 
Tom is at the controls. He activates a lever and the crane 
begins to move towards the men and the waiting railroad cars. 


He tests the hydraulic emergency brake and a quizzical look 
comes on his face. He tests it again. Then he picks up the phone. 


ANGLE ON THE YARD 


The second crane is moving a heavy load of scrap to the a 


cars near David. and the yardmen. 











Picking up a load of scrap near the main fusebox. 


. DAVID AND THE MEN 


22 
ANOTHER ANGLE ON THE YARD 


Tom’s crane hooks onto a couple of heavily laden cars and 
begins to drag them towards David and the men. i 


.ON FORKLIFT 


TOM'S CRANE 


Moving the cars toward David and the men. 
are guiding the second crane's load of scrap toward the empty 
cars. 


ON FORKLIFT 


Making a turn and damaging the fusebox 





ON MAIN FUSEBOX 


It begins to spark and smoke, then a small explosion. 
Power failure! The emergency horn sounds. 


DAVID AND THE MEN 
are under the load of scrap which falls from the Magnetic head. 


DAVID 
- Watch out! 


They dive under the protection of the standing empty cars. One 
man is knocked unconscious under the wheel, and two others, plus í 
David, are trapped under the car by the debris. One of the 
men is pretty seriously hurt. 


INT. CAB 


Tom pulls the emergency brake lever. It does not function. 


TOM 
Taggert! 


Tom pumps the brake a few times, but to no avail. He looks 
down. 
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WHAT HE SEES 
The heavily laden railway cars are travelling down the track 
towards the empty cars with the men pinned under them. 
UNDER THE CAR 


The men are pinned and injured. 


CLOSER ON DAVID i 


He's pinned down by the scrap. He's got a cut on his head, 
and he' s in pain. He looks up the track. 
INT. CAB 
Tom is horrified at what he sees. 
TOM 
David! 
ON DAVID 


We see the loaded railways cars travelling toward him. 


ANOTHER ANGLE ON DAVID 


He struggles with the pain and frustration. The scrap is 
pinning him helpless. 

EXTREME CLOSE UP - DAVID 

White eyes! 

DAVID - STOCK - METAMORPHOSES INTO THE HULK 


UNDER THE CAR 

The HULK grabs a piece of scrap and throws it off easily. He 
jumps. out from under the car, flingingypieces ‘of scrap in all 
directions. 

ANOTHER ANGLE 

As the HULK. runs around the end of the car, into the path of 
the oncoming loaded cars. 

ON THE HULK 

As he stops the oncoming cars by throwing a huge piece of scrap 
steel on the tracks as a roadblock. Then he pushes the cars 


in the opposite direction, dragging the crane cab which is 
still attached by its cable. 


wm a aes eH 





24 
INT. CAB 


Tom can't believe what he sees. 


TOM 
What the hell... 


ON THE HULK 


Roaring, he gives the loaded cars one more push off. Then he 


turns to the trapped men, and flings the debris off the victims. 


He gently lifts the injured man who has his head under the 
wheel to safety. 


ANOTHER ANGLE ON THE HULK 


He runs off through the mill. 


oe a EE E 
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EXT. MILL - DAY 


LONG ANGLE ON HULK 


He runs behind some storzage buildings. 


CLOSER ON THE HULK 

He pauses, confused, then sits in a shady spot next to a water 
cooler. ; 

ANOTHER ANGLE 

The plant dalmation comes up to him with a stick in his mouth. 
The dog drops the stick at the HULK'S feet. 

ON THE HULK 

The hulk looks at the stick, then at the dog, then at the stick. 


ON THE DOG 


The dog looks quizzically at the HULK, the goes up and licks 
the HULK'S face. l 


LOOSER ANGLE ON THE HULK 

The HULK pulls back from the dog and bumps into the water 
cooler. The water cooler gurgles. Startled the HULK Leaps 

to his feet. 

CLOSER ON THE HULK 

He peers at the water cooler, confused, then gives it an 
exploratory poke. It gurgles again. Now he's really confused, 
even a bit irritated. He picks up the bottle and flings it far 
into the distance. 

ANGLE ON THE BOTTLE 


It arcs gracefully across the yard. 


BACK ON THE HULK 


He sits back down. The dog comes into frame and sticks out 
his paw. The HULK hesitates, then takes the paw. They shake. 


CLOSER ON THE HULK 


The HULK looks happy. The dog licks his face. 


END OF ACT II FADE TO BLACK 
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ACT III 


INT. CALLAHAN'S OFFICE - DAY 
intercut with 


INT. PHONE 


BOOTH MC GEE - DAY 


‘Bill Callahan is on the phone with McGee. 


CALLAHAN 
I don't know where you're getting 
your information. Nothing like that 
happened here. 

(pause) 
Yes. Yes. We did have a power 
failure. Some men were hurt but 
they're fine. 


MC GEE 
But I've had several reports of 
a big green man. I don't think 
you realize how important this 
is, Mr. Callahan. 


Sounds of an argument are heard o.s. Callahan reacts. 


He hangs up 


David, Jane, 


angry looks. 


CALLAHAN 
Maybe so. But right now it's 
important to me to get this 
mill running smoothly. I'm 
telling you, there's been no 
green man here. 


MC GEE 
Well, I'm coming anyhow. 
I'll be there tomorrow. 


CALLAHAN 
Suit yourself. 


the phone and punches the intercom. 


CALLAHAN (con't) 
Send ‘em in. 


Tom and Taggert enter. Tom and Taggert exchange 


CALLAHAN 
All right. What happened? 
TOM 
When the power went out I applied 
my emergency brake, but it didn't hold. 


CONTINUED © 
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CONTINUED 


~ CALLAHAN 
es i ' Are you sure you checked it out 
: that day? 


. TOM 
Checked it out a couple a times. 
I check it before every difficult i 
move. That's the way I work. | 
(to Taggert) 
Phoned you right before the accident. 
Told you something was wrong with 
the brake. 


Lo daanin ma a 





(back to Callahan) | 
He said it was all right. 


Callahan looks at Taggert for a reply. 


TAGGERT 
Like I said, the brake was 
checked out and functioning 
properly. 


Callahan pulls out a report. 


CALLAHAN 
According to Ms. Holloway's reports, 
you've been, ‘inefficient and un- 
=, ; i cooperative "Lately. 


Tom and Jane exchange glances. His angry, hers slightly embarassed. 


CALLAHAN (con't) 
And how come you've missed_your 
last two medical check-ups: 


TOM 
There’s nothing wrong with me. 
I don't need a check-up. 


TAGGERT 
Hey, Tom, maybe you're just getting 
too old for this... 


Tom is getting angrier. 


TOM 
Wha’ do ya mean? 


TAGGERT 
You know what I mean. 
(to Callahan) 
Everybody knows Tom's been having 
problems Lately. 


CONTINUED 
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CONTINUED 


CALLAHAN 
Ka I don't know. Tell me,” 


TAGGERT 
Everybody saw him at the har 
the other day. He almost passed 
out when we were arm wrestling. 


J TOM 
Taggert, you dirty liar! 


Tom lunges for Taggert but David restrains hin. 


JANE 
(an outburst) 
Stop this! 


A pause as everyone gains his composure. 


JANE (con't) 
I can’t believe this. Grown men 
acting like children. l 


l CALLAHAN 
Tom, until we can get this thing 
cesta up, I have no choice but 
oe o put you on temporary suspension. 
w “You ve got to get a medical check-up, 
Men's lives are at stake. 


TOM 
(beat) 
Is that all? 


CALLAHAN 
. Yes. You can leave now. 


TOM 
(to Jane, as he leaves) 

Thanks a lot, lady. 

They start to exit. 

| CALLAHAN 
David, Jane. Would you stay a 
moment please? 

Tom looks at David, David at Tom. 

| DAVID 


Sure. 


CONTINUED 
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Taggert and Tom leave. 
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How about our offer to work in 
the computer control room? 


DAVID 
Actually...I. was thinking about 
moving on. 


JANE 


. Moving on? How can you? First you turn 


down a terrific job offer because of 
your concern for Tom... 


DAVID 
I did what I felt was right. 


ANE 
Now that he’s in trouble and he 
really needs you, you decide to leave. 


DAVID 
Well, things have changed. 


JANE 
Yes, but have you changed? 
What is it, David? What are . 
you running from? Is it that bad? 


David pauses and thinks it over. 


DAVID 
Maybe you're right. I'll stay 
a while longer. 


JANE 
Good, David. Good. 


CALLAHAN 
Before you leave the plant tonight, | 
would you please stop by the medical 
office? They want to ask you a few 
questions about Tom. 


DAVID 
Sure. 


David leaves. 


CALLAHAN 
Why are you so concerned about Tom Feeny 
and David? Are you getting soft? What's 
important is keeping the mill running. 


CLOSE ON JANE 


She's not sure. 
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INT. TOM'S HOUSE - DAY 
A workingman's place. Simple but not drab. It looks like 
a whole family lived here once, but now it's rather austere 
and lonely. Tom and David are seated at the kitchen table. 
TOM 
(subdued) 

Just don't know about people anymore, 

David. Me and Jim Taggert used to 

be friends. 


DAVID 
I'm sure he still is your friend, Tom 


TOM 
Then why is he lyin' about this? 


DAVID. 
Everyone's been under pressure. 


Tom stares moodily off into the distance. 


TOM 
Maybe so. 


DAVID 

(checks his watch) 

I've got to get back to work. 
I'll see you later 


David puts his hand on Tom’s shoulder 


DAVID (con't) 
We'll do something special. OK? 


Tom acknowledges and David exits. Tom goes to the refrigerator 


and takes out a can of beer. He opens it and takes a swig. 
EXT. TOM'S HOUSE - DAY 


David walks away down the street as a cab pulls up. 


ON THE CAB 


McGee pays the driver, steps out, and goes to Tom's door. 


INT. TOM'S HOUSE 


Tom is sitting at the table, moody and pensive. He's startled 
back to reality by the chime of the front doorbell. He gets up 


and goes to 
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INT. DOOR 


INT. TOM'S 


Tom opens the door. 
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It's McGee. 
MCGEE : 
Tom Feeny? i 
TOM | 


That's right. You've got him. 
MCGEE 

I'm Jack McGee of the National 
Register. May I have a word 
with you? — 


HOUSE 


MCGEE 
I understand you were operating 
the cab when the accident took place. 


, TOM 
That's right. What about it? 
l MCGEE ; 

Are there any new men working at | 
the plant! 








TOM 
Hey, look, if you got questions, 
why don't you ask the computer? 


MCGEE 
Who else was present at the accident? 


TOM 
There are seven hundred men working at 


the plant. 
MC GEE : 
I guess I better get over to personell and start checking. 


‘Well, thanks for yourcooperation. 


McGee exits. 


TOM 
Anytime. 


Tom slams the door behind hin. 
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m 
INT. COMPUTER CONTROL ROOM - DAY 


The room is almost ready to go into operation. 'A couple 
of technicians are putting the finishing touches on the 

panels and checking the video readouts. Jane Holloway is 
instructing a worker. i 


JANE l 
Harry, check the digítal indicators. 
I want to make sure those load 
levels are constant. 


David enters. 


JANE (con't) 
Oh, hello, David. I'll be right 
with you. George, go over the 
electronic emergency braking system 
one mote time. I want to make sure 
the auto shut off works. One final 
check. 


She.turns to David and walks him over to a corner of the | 
room. ` 
. JANE (con't) 
Your friend Tom's medical report 
just arrived. It's not good. 


. , DAVID 
What's wrong with him? 


JANE 
He's got high blood pressure. 
That makes him an inefficient 
and dangerous worker. He won't 
be able to go back on the job. 


DAVID 
Tom's really going to take 
this hard. 

JANE 


You know, his job was scheduled 
to be phased out, along with 
several of the older men. 


CONTINUED 
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DAVID 
But the mill is everything to Tom. 
He's not ready to retire. This is the 
worst thing you can do to him. Can't 
you find him another job? 


JANE . 
There's nothing else available right 
now for Tom. Maybe later. 


DAVID 
(changing gears) 
I'd like to talk this over with 
Tom. Does he know about the medical 
report yet? 


JANE 
No. That's why I called. I thought 
it would be best if you broke the news 
to him. 


CONTINUED 
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CONTINUED 


i DAVID 

Why me? 
JANE 

Because you're his friend. 
DAVID 

Isn't that inefficient? 
JANE 

David. 


She puts her hand on his arn. 


JANE (con't) 
Tell Tom I'm...sorry. 


David gives her an understanding smile and leaves. 


INT. NICK'S TAVERN - DAY 


It's mid-afternoon. A few guys are at the bar, watching 
the fights on the tube. Tom's there too, tying one on. 
David enters and goes up to Tom. He takes out an 
envelope and hands it to Tom. 


x TOM 
What's this: 


DAVID 
The medical report. 


Tom takes the envelope and removes the contents. He’ 
rapidly reads it over. 


TOM 
How could they? I put my 
whole life into this job. 


DAVID 
It'll be all right. You've got 
a terrific pension. There'll be 
no money problems. 


TOM 
Who cares about the money.... 


Tom reads some more. Suddenly his eye catches something 
on the page. 


CONTINUED 
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TOM . 
David. I don't get it. There's 
a statement here by you, You 
say I blacked out in the bar. 


DAVID 
They asked me. I had to tell 
the truth. 
TOM 
You don't believe me, do you David? 
(beat) 
You're just like all the rest of them, 
(beat) - 


I thought we were a team, David. Looks 
like you were just playin’ for your 
side. . 


_ Do me 


a favor. Beat it. 


DAVID 


- “Maybe We'll talk “later” 


David exits. 


when you've calmed down a little. 
Tom turns back to the bar... 


TOM 
Hit me again, Nick, will ya? 


NICK 
What's eatin’ you? 


TOM 
Never mind. You gonna fill it up, 
or ain't ya? 


NICK 
(filling it up) 
Where'd David go? ...see his 
girlfriend? 
TOM 


What a ya talkin’ about? 


_ CONTINUED 
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CONTINUED 
NICK 
Hey, don't you know? Your pal 


David's been seein' the Holloway 
dame. Everybody knows. 


CLOSE ON TOM 


He feels he’s been betrayed. 


INT. MILL - DAY 


DAVID WALKS THROUGH THE CALDRON AREA 


He stops and asks a worker something. The worker points up. 


ANGEL ON CALDRON 


Hoisted to the top of the six story continuous caster. We 
see a crew working at the top. 


ANGLE ON DAVID 


` He climbs to the top of the caster. 


ANOTHER ANGLE ON DAVID 


He approaches the crew working on the GE CHEBOLY: We see that 
Taggert is supervising the job. 


DAVID AND TAGGERT 


DAVID 
(calling) 

Taggert. 

TAGGERT 
What is it? 

DAVID 
I have to talk to you. 

TAGGERT 


= I can't talk now. I've got a deadline 
to meet. 


CONTINUED 
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CONTINUED 
DAVID ' 3 
It's very important. 
TAGGERT 
All right. All right. 
l (points) 


Meet you down there. 
ANGLES ON MILL OPERATIONS 


ANGLE ON DAVID AND TAGGERT 


Standing in front of a row of blast furnaces. In the background, 
we can see the charging machine loading the furnace. 


TAGGERT 
Look, man, I'm way behind schedule. 
What's so important? 


DAVID 
They retired Tom. 


. TAGGERT 
You mean they canned him just like 
that? After all these years? 


DAVID , 
The medical report showed that he 
had high blood pressure, and now 
they're sure that Tom caused the 
accident. You know, it's not so 
bad, Tom retiring...but to have to 
retire like this...I'm really 
worried about him. 


CLOSE ON TAGGERT 
TAGGERT 


You know, we were really good friends... 
(beat) 
ON DAVID i 
DAVID 
He still swears he didn't 
black out. He wants to prove that 
he's right, but what can I do. 
What can we do? 
ON TAGGERT 


He's uncomfortable. 








ON DAVID. 
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DAVID 
It just doesn't make sense. 
(beat) 
It it possible that the brake 
could have failed, even if it was 
checked out? 


TAGGERT 
Well... 


DAVID 
Maybe the guys who worked on it 
didn't fix it right...or, maybe 
it was defective. 


CLOSE ON TAGGERT 


He's disturbed 


ON DAVID AND TAGGERT 


A 


l DAVID 
We've all been under a lot of 
pressure from this efficiency 
operation. Please, Taggert, if 
you' re holding something back, 
now's the time to come forward. 
Tom needs us. 


There's a long pause as the men look at each other. 
Taggert has made a decision. 


TAGGERT 


. I didn't think it would go this far., 


Me and Tom, we go back a long way. 
Never thought they'd bust him. 


DAVID 
What really happened, Jim? 


TAGGERT 

(sigh of relief) 
Maybe it's better this way. It's 
been eatin' me up inside. 

(beat) 
I lied. I was protectin’ my job. 
The brake wasn't workin’ right. 
After the accident, I went over and 
fixed it. I shifted the blame onto 
Tom... 
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CLOSE ON DAVID i 


He reacts to this surprising news. 


INT. TOM'S HOUSE - NIGHT 


Tom is in a melancholy and nostalgic mood. He wanders 
around the room looking at photographs and memorabilia 
of his past. He stops and stares at a plaque on the 
wall given to him for thirty years of meritorius service 


. at the mill. He crosses over to his desk and sits down 


to stare at an old photograph of a woman and baby. 


CLOSER ON TOM 


He's almost in tears. The phone rings. Tom is startled 
back to reality. 


ANOTHER ANGLE 


He walks to the phone and picks it up. 


TOM 
Yeah. What is it? 
(beat) 
Tomorrow? How can they open tomorrow? 
ae (beat) 


OK. Nine o'clock at the union hall. 


He hangs up the phone and pauses a moment to think. He 
picks up a bottle from the counter, grabs a glass and pours 
himself a shot. -He spills a lot of it. It looks like 
he's falling to pieces. Now the doorbell chimes. He goes 
to answer it. 
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INT. DOOR l ; 
Tom opens the door. It's Taggert, who steps inside. 


TOM : 
You. What are you doin' here? i 


TAGGERT | 
Tom. I gotta talk to you. 





TOM f 
What's there to talk about? 
I thought you were my friend. 





TAGGERT 
I am your friend. That's why 
I'm here. l ; i 
TOM 


You lied, didn't you? 


TAGGERT 

I did, Tom, but listen to me. 

I'm here to help. All we have to do... 
TOM (interrupting) 

- No, you listen to me, Taggert. 
There's nothin' worse than a 
guy who sells out his friends. f 
irst I'm gonna take care of you, then I'm gonna take 


He grabs him. by the collar. . care of that computer room. 
TAGGERT 
Hey, take it easy, Tom. 
TOM 


You take it easy. Doublecrosser! 


Tom throws a drunken punch at Taggert, which luckily 
connects. Taggert goes reeling backwards, stumbles and 
falls, and hits his head on the table going down. He's out. 
Tom's concerned, sees he's just knocked unconscious, then 
goes to pour himself another drink. 


TOM (con't) 
I knew I could take ya. 


He toasts himself. 


TOM (con't) 
Here's to honorable retirement. 


Tom throws his glass, which smashes against the wall. 


TOM (con't) 
Thirty years... 


CONTINUED 
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CONTINUED 


Tom’ picks up the bottle and swigs directly from it. He 
goes over to the mirror and contemplates himself. He takes 
another swig, then throws the bottle at his image. The 
mirror smashes to pieces. 


TOM (con't) 
That's how I like to settle things.. 
(gets an idea) 
_ So those guys want me to 
solve their problems. They can _ 
count on Tom Feeny. Just get. me angry, 
and I'll show ‘em. 
He smashes some more furniture, then, exiting, 


TOM (con't) 
Sure...They can count on Tom 
Feeny. 


FADE TO BLACK 
: ` END OF ACT TIT a 


FADE IN 


INT. CAR - NIGHT —_— 
Jane's driving, David's in the passenger seat. 


DAVID 
It’s ; just another block. 


ACT IV 


EXT. TOM'S HOUSE - NIGHT 


The car pulls up, David and Jane get out and go to the front 
door. All the lights are on, the door is wide open. 


DAVID 
I hope he's OK. He was really’ 
upset when I left hin. 


INT. TOM'S HOUSE - NIGHT 
They enter. The room is a shambles. 


JANE 
My God, look at this place. 
I should have called. I was 
so inefficient. 


She looks around the room at the photos and mementos. 


JANE (con't) 
I didn't understand ail that 
was going on here. 
(beat) 
I mean... this was his life... 


CONTINUED 
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CONTINUED 


A groan from Taggert, just returning to consciousness. 


— r 


David goes over to him and checks him out. 


DAVID (con't) 
He'll be all right. 


TAGGERT 
I didn't think he had a right 


like that. David, he's, actin’ 
real crazy. I think he's gone back 


to the mill. 
DAVID 
Why? 

I TAGGERT 
The computer room... 


INT. CAR - NIGHT 


" Tom drivin drunkenly up to the mill, There are tears in his 


eyes, and he looks like he's aged ten years. 
EXT. MILL - NIGHT 
Tom's car comes to an abrupt stop in front of the mill. 


It’s the night shift and very few workers are around. He 
stumbles out of the car and into the mill. 


INT MILL - NIGHT: 


Stock footage of the mill operations, intercut with Tom 
winding his way through the labyrinth of machinery. 


A worker passes Tom. 


WORKER l 
Hey, Tom, how's it going? 


Tom continues moving without answering. He's too distraught 


and angry to speak. 
The worker shrugs his shoulders and walks on. 


EXT COMPUTER ROOM - NIGHT 
The door says "Computer Control Room. Authorized Personnel 


Only". Tom tries the door, but it's locked. He spots a 
fire axe and smashes down the door. 
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INT, COMPUTER ROOM - NIGHT 


Tom sees the ceremonial ribbon across the control desk 
and angrily tears it down. 


TOM 
This room is now officially open. 


He throws a few switches, including "yard lights" and 
"start." 


EXT MILL - NIGHT 


POV DAVID AND JANE 

Looking out from their car. 

We see Tom's car loom into the frame. 
DAVID 


There's his car. 


EXT MILL 


David and Jane pull up behind Tom's car and get out. 


JANE 
The yard lights are on. He 
must be in the control room. 
DAVID F 
That's what I was afraid of. 
Through the yard. It's faster. 


They run off in the direction of the crane yard. 
INT COMPUTER ROOM - NIGHT 
Tom is madly throwing on all the switches in the place. 


The video screens show the machinery beginning to move. 


EXT YARD - NIGHT 


David and Jane begin to cross. The cranes are moving crazily. 
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INT. COMPUTER ROOM 
Tom sees a console marked "Emergency shut-off" 


TOM 
I'll fix you! 


He raises the axe and brings it down again, cutting a 
thick sheaf of cables. Sparks fly. 


Now Tom begins to come to his senses. He looks at the 
video screens and sees DAvid and Jane in the yard, 


TOM 
Oh my God! 


Realizing that he's endangered the life of his friend, 
He frantically tries to shut off the controls. 


ees YARD 


A crane is moving overhead. There's a magnet swinging 
back and forth. It begins to swing toward Jane and David. 


l ; DAVID 
Watch out! 


He throws Jane and himself to the ground. The magnet passes 


over, a narrow miss. — 


INT. COMPUTER ROOM 


Tom tries a few more switches and realizes it's a 
He runs out of the roon. 


INT. MILL - NIGHT 


Tom rushes down a flight of stairs. 


EXT. YARD 


David and Jane make their way out of the maze of swinging 
cranes. 


INT. MILL ~- NIGHT 


Tom runs through the mill. 
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INT. MILL BRIDGE - NIGHT 

Tom races over a small bridge that spans the hot ingot 
roller conveyor. 

CLOSER ANGLE 

Tom’ s foot catches, toppling him over the brrdge and onto 
the roller conveyor. 

ANOTHER ANGLE 

f Tom gets entangled in the machinery. A hot ingot rushes by 
him, grazing his arm and singeing his shirt. He screams in 
a vain attempt to get help. Another ingot shoots by, 
closer than the last. 

ON DAVID AND JANE 

They come on the. scene.and see Tom trapped. David looks 
down the conveyor belt. 

ROLLER CONVEYOR 


Another hot ingot is shooting toward Tom. 


ANGLE ON DAVID 

He jumps down onto the belt and tries to free Tom. The 
hot ingot narrowly misses him. Now David struggles harder 
to get Tom free. - 


CONVEYOR 


Another ingot feeds onto the belt. 


ON DAVID AND TOM 


David is struggling :to get Tom free. 


ON JANE 
As she watches, horrified. 


JANE 
David, watch out! 
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ON DAVID 
: DAVID 
Jane! Get help... 
ON JANE 
She runs off to find help. 


ON DAVID AND TOM 


The next ingot brushes David and burns a piece of shirt 
off his side. David falls over onto the conveyor belt, 


hitting his head and getting entangled in the machinery. 


CLOSER ON DAVID 
He struggles to get free 


EXTREME CLOSE UP - DAVID 
His eyes are white 


ANGLE ON CONVEYOR 
Another ingot is discharged. 


BACK ON - DAVID 
In mid metamorphosis 


ON HIS BACK _ 
The shirt tears showing the green muscles 


ON THE HULK 
Now trapped where David was. 


YET ANOTHER ANGLE 
As the HULK frees himself from the conveyor. 


ON THE CONVEYOR 
Another hot ingot has been discharged. 


. ON THE HULK 


He leaps off the conveyor, runs to a nearby machine, and 


rips a large steel beam from it. 


Then he runs back to the conveyor, where the next ingot 
is heading straight for Tom. 


ON THE CONVEYOR 


The ingot is approaching rapidly. 


ON THE HULK 


He's ready with the beam. 


So 


or 
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ANOTHER ANGLE ON THE HULK ' 
Growling, he swings the steel beam at the oncoming ingot, 


sending it hurling through the air. Now he swings the beam 
onto the conveyor belt, smashing ít, then he drops the beam. 


ON THE HULK 

I 
He grabs the struts supporting the roller conveyor and tears 
them out. The rollers drop loose and clang to the floor. 
Now he grabs another part of the conveyor and throws the 


whole thing out of whack. An ingot smashes into the. broken. 
conveyor and destroys it more. 


ON TOM 

Watching, dazed, can't believe his eyes. 

ON THE HULK 

He goes to Tom, disentangles him from the machinery, then 


gently lays him down. 


ON JANE 


` Returning, she is amazed by the destruction and the presence 


of the green monster. 


ON JANE AND THE HULK (INCLUDING TOM) 


The HULK strokes Tom's head. Then the HULK looks up at Jane. 


Jane is terrified. The HULK is confused. Then he realizes 
that the danger is over. 


CLOSE ON THE HULK 


As peace returns to his troubled mind. 


ON JANE AND THE HULK 


Suddenly the sound of approaching 
men is heard. The HULK looks in their direction. 


ON THE APPROACHING MEN, INCLUDING MCGEE 
The men are rushing in the direction of the accident. Mc 


‘Gee is gesticulating energetically. 


ON THE HULK a8 
He looks around in confusion, then runs off through the mill. 
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ON JANE ' 

e x i , McGee and ' 

~ ' She watches him go, confused, Now, the men run up to her, 
and gather around Tom. The crisis is over. 


FADE TO BLACK 
END OF ACT IV 
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TAG 
INT. TOM'S KITCHEN - DAY 
Tom is whipping up breakfast © _.. 
A 4 He slides the food 
onto the plates with a surprising touch of expertise. anà 


carries them over to the kitchen table, H® sets one down in 
front of David Banner. David's dressed for the road and his 
pack is leaning: in the corner. i 


DAVID 
Ummm. Smells good. 


. TOM 
Wait'l you taste it. 


Tom sets his own plate down and sits across from David. 


TOM (con't) 
So I told them I'd make good for 


the busted cables. 
David smiles. 
DAVID 
That's good, Tom. 


The doorbell rings. Tom opens 
the kitchen door and it's Jane Holloway. 


TOM 
' You're late. That's inefficient. 
JANE 


Well, I - Oh,....very funny. 


They both laugh. 
CONTINUED 


Q 


CONTINUED 
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TOM 
He's here. Come on. 


They enter and cross to David. He rises. 


JANE 
I just left Callahan's office and 
I've got some good news. He's 
approved my program to reorient 
and train workers who have been 
phased out by automation. 


He's agreed to let Tom head - 
up the program, if he wants 
to. 
TOM 
._ (hedging) 
I don't know, maybe I can't... 


DAVID 
Hey, Tom, it would be great 


What do 
you say? Give it a try. 


TOM 
Well...Maybe you're right. I'll 
give it a shot, why not? 


The front door chime sounds. 


TOM 
(to David) 
That's gotta be Taggert to give 
you a lift. Guess I was pretty 
hard on hin. 


DAVID 
He understands. 


CONTINUED 
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CONTINUED 
JANE 
None too soon, either. McGee was 
at the mill. He said he was 
coming here next to ask Tom some 
questions. 


DAVID 
I'd better be on my way. 


TOM _ 


We'll be just fine, David. 
So long. 


David nods arid leaves. 


EXT TOM’S HOUSE - DAY 


We follow David as he gets into Taggert's car and they drive off. 


INT. CAR - DAY 


As David and Taggert pull away McGee's cab pulls up. David 
watches it go by. 


EXT. CAR - DAY 


It drives off into the distance. 


INT. TOM'S KITCHEN - DAY 


On Tom and Jane. 
; JANE 
He'll be all right. 
They smile at each other. 
FADE OUT 


THE END 








